


Industrial waste beds are net typicolly regarded as
desfinatiens fer arfists seemg inspiration from ihe natural
lardscape. Thay are places devastated by h uman
disregard for the environment and uocndoreu when
they no longer serve industricl needs. What remains is &
landscape ireversibly altersd by humion defritus littering the
surface and toxic pollution seeping bensath it. Often, the
harm te the envirorment is not reedily epparent because
nature finds o way o adapt, rmp(‘ir and continue fo thrive
aven among severely polluled waste beds. The landscape
appears unicuched, vet the damage has been done with
no trace of those rasponsible left behind, It is pracisely
this landscape that compels Sarah McColbrey 1o venture
inte the field like @ timetraveling explorer in search of @
"new” frontier where technolegy and nature eoexist in
unexpacied ways.

N\'cCOubrey's fich arfistic career which began more than
three decades ago, continues expanding info new media
rf4 nEw tr—rnrorl a5 in bn he muml and mr'utucl wrld,
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the Dumh masiers s well as fhe grand landscaps
fradition of fhe Hudson River School painters, McCaoubrey
has spent years painting en plein air mastering her own
signature style, By applying thin layers of glazes,
MeCoubrey builds up the surfage of her paintings that
render realistic scenes with intense luminesity. In this
exhibition, McCoubrey takes layering ¢ step further with
works on paper composed of digital images, mixed medic
ond ink drowings that maintain @ sense of realism in o
tentasticel world, part real and parf the artist'’s
Imaginatien.

McCoubrey'’s concarn for the snviranment has lad her 16
hydrefracking sites across ihe Northeast and back home
to the n_ou:_sfnol wasfe: beds of Onondaga Lake in
Syracuse, New York where she currently lives. A ploce she
calls Eden, the waste beds are the dumping greunds for
the polluted sludge removed fram Onondaga Lake. Here,
Q maon- mOdE expeﬂrrenﬂjl gcrdeﬂ gro\'\rs, rep|em.,hmg

anid repairing the wounded landscape, and cloned willow
fress absord toxic water rhoT pools benecth the surface.
McCoubrey iells the stery of this ﬂxtroordmory {:ndsropﬂ
thinugh sculpture and mixed medio because she fell “paint
couldn't get it (Conversation with the arfist, 3/28/ \4).

She made pen ond ink betanical drawings of more than

torty of the varieties of plants thriving here, end "planted”

her own vorirfry 9’f scdp.’ues i the He\u‘ “\m-“:*spd of
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macoroad mcusfrd oef_:ns at e mi*“. She made dlgnﬁ\

prints of the sculpiures in the landscope then loter added
sticulously constructed imaginary elements by hand.

The hybrid scenes recall the fanteslice| world of
Hisronymus Bosch's Garden of Earthly Delights (1490~
1510], only with a confemporary twist, People mage from
ihe sarth emerge from the graund and must adapt to their
strange surroundings. The sarth people are like o primifive
society merching fowerd civilizafion os they discover uses
for the discarded water tanks and other industrial waste.,

After viewing her Eden fram an airpiane, McCoubray was
sfruck wifti the: réclization that the sky offered an escops
for the organic life struggling for survival below. In this
saries of works on paper NlcCr_:Ubrey depicls solitary
rmounds of earth taking off inte the b‘ua sky rects that ones
secured tham o tha zarth |OOS’“ the wind.
Colossal potafoas, reminiscent of Bosch's “oversized fruits,
grow delicote wings, giving fhie power of flight fo
vegetables otherwise destinea for burial in the
centomingted sarth, Slowly, organic matier escapes what
MeCeubrey calls @ “landscape en litesupport,” this place
called Eden in the ridst of & waste bed.

Indead, McCoubrey's use of rechnolmy in her mixed
mecic work underscores the complex ralafionship it shares
with nature on many levels, Her works forces viewers fo
accep! thel schnology is both necessary and dangerous.
On the one hand, technology is responsible for the
domage 1o the-envirenment, and on the other, it holds the
key fo regenerotion found in the experimental gardens in
Eden, like Hierenymus Bosch, McCoubrey warns of the
perils brought to earth by human greed and temptation,
vet she imagines technological invantions that will permit
flight to a befier place and escaps from the doomed faie
of Bosch's imagined garden.

-Debora Ryan



Education

Univarsityof Pannsylvariz, MEAL, Paining, 1981
Univars'ry of Pennsylvaria, B F.A | Painfing, 1979
Univers'ty of Perrsyhario, 3.A., Dnglish, 1979
Yae MNoilolk Frogram, Painting, 1977

Employment
Pralessor, Collags of Visual and Perarming Arls, Syracuse Univatsiyy
1991 -oresent (Full Proresser singe 2070)

Selected Awards and Grants

Mew York Foundation for the Arts Fallowsnip in Painting, 2010

American Anliguarian Seciely Vistal Arl Reseuren Fellowship, 2007

The Ballinglen Foundation Resigenty in lreland Felowshin, 2006

INew York Siate Council on the Ars Sites Re-Seer Pllot Grant in
Collsboration with The Malllds Josyn Goge Foundalion, 2003

New ‘Yors Foundation for the

Arls Fellowship in Painting, 2004

New York Faundation for the Arts, Spacial ©pportunizy Stipeng, 2004
The Bellinglen Foundalion Residenty in lreland Fellowshin, 2004

Ihe Saltansiall Founamrior Grant Award, 2007

The Saltensiall Foundation Grart Award, 1997

The Millon Avery Foundalion Fellowshiz o the Milley Colony, 1996
tlorerasle Mentian, Vienam Wemen's Memarial Competiign, 1691
MagcDowell Colony Fallowshia, 1990

Maryland Stats-Ans Councll Indlividug| Arfst Award, 1950

Nevienal Endowmeant ter the Arts Individua! Arist Grant Award, 1289
Elizcbsth Gresnshizlds Foundation Grant Aword, 198

Solo Exhibitions
2014 Works on Faper, Everson Mussum of A+ Syracuse, NY
2013 Farz and Trenspert, Cliffarg Gallery, Colgete Univarsi
Hernilian, NY
2012 Fameand Tronsperd, Locks Gallery, Philadelphio, PA
2010 Earhbound, Bornister Gallery, Rhode Lland Cellsgs:
Providenee, Rl '
2009  Sarsh McCoubrey, Luther W, Brady At Gallery,
o Georgs Washingten Uriversity, Washingler, D,C
2008 Miigaiien, 1scks Gallsry, Philseelphia, FA
2005 Signs of ite. Locks Gollery Philodelghia, PA
& Painling lzsson: Hannah Marsss londssaps Paiaer
Mellds Josyln Goge House, Fayelaville, NY
2003 Honnon Merse! landscape Painter, CVPA Dagr's Gallery,
) Syracuss Univerlty, Syracuss, NY
2002 Signs Token For Wendars, Locks Gallery, Philudelphia, BA
Hannan Merse: landscope Fainter, Earlvle Opera Houss,
Earlville, NY
1992 Recent Paintings, Lozks Gallery, Phllagelphic, PA

A

1998 Ideas for londscaping, Stone Quarry Al Pars, Cazenavig, INY
19C7  Tyler &) Galleiy, SUNY Ceweae, Oswags, NY
16%

[R2A%%) Motris {}uﬂery‘ Pennsylvaric A:oz'em'?- of the Finz Arts.
Philadelpnic, PA _
Recen! Faintings, Raper! Brawn Galery, Washirgion, D.C.
1993  Recent Paintings, Rooert Brown Gallery, Waeshingion, D.C.
1850 Recenl Painlings, Rover! Bruwn Gullery, Washinglan, D.C.
Recen! Paintings, Comiart Gallery. Haverford, FA
1989 leslks Cecil Gallery, MNaw York, WY
1283 The Moz Gollery, Philodelohio, FA

Selected Group Exhibitions from past 10 years 7
2013 Ii's the End of the Warld As Ve Know I [And | Fesl Fins/
Ramans Callage. Romapa, NY
202 The Femole Goze: VWamsn Adists Adoking Their Wiorld,
Bannsylvunle Acadermy of heFine, Philadelohia, PA
Revand Harizon [, Feoarszace, New York, NY
2011 Beyvond Horizon [, Dedisre Bonk, New York, NY,
quraied by Amy Lipien
Painizr Ficks Prainiess, 3 Parson B, Fodle Opera o,
Zarlville, MY
Beyond e Horlzon, Deulscns Bans, Naw Yark, INY
Hugson River Conlemporary Woiks O Popsr,
Bosaobel Heuse, Garrisen, MY
2010 Sense of Plocz, Gondes Galery: Fupius, NY
2009 Decadent falipse, KK Projscts/|ife as Art Foundation
New Orlzans, L&

2ry, Ballyzasle,
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Cocnly Maye, lrelana
Slobal Subwrbia, Abington Ar Canver, iankiniown, FA
5t Annue| Exhibition of Arsls of Cenlof New: Yok,
MurzarewWilllamsPracier Ars Instiiuie, Wiica, WY
The Objsct end Beyond, Biennic! Zxhioition
Eversan Mussum ol Add, Svrozuss, NY
Spacificifiss of Place, Carerovie Collaga At Gallery
_ Cazerevig, NY
2007  Drewing On Purpese, Schweinlulih Memarial At Gallery,
Aupurn, NY
2006  Salbonstoll; The |
Corriell Universy
from the Stigic: Three Artists, Sallery at the Acn Telion
Multicultural Carter, Onondoge Community Cellsge
Syracuse, NY _
005 Drawing lives, lowe Art Gellary, Syracusa University
Syracuse, NY
it e Sludic: 3Q Years &f the Milisy Colony for the Ars,
Albany Iremafional Alrser, Allany, NY
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Sarah McCoubrey: Works on Paper

Map of the Waslebed, 2014
Mixed madia on digitel print
Gé % 84 in.

Eden, 2014

Mixad media on :’J'iQHO| prirt
44 % 38.5 in

Boals on the Weter, 2074
Ink and goucche on paper
A hW X \.IL A,

Worman with-o Bucket on her Head, 2008
Gouache and ink

10x13.5in, 10.3753 % 13.5 in

11.5x "\3.5 i, 11.78%13.51n

Et”ope Venicle: Flying, 2012*
Ink, graphite ang govachs on digital srint

33 x 30 in

Escape Vehicle, Waxy Potato Takas OF,
2012+ |
Ink, graphite and gouache on digital pr
33 x 30 inches
Escape Vehicle: Potafe with Fropeller
2012%

Ink, graphite and gouache or digital print
33 x 30 i,

ARTIST TALK: Sarah McCoubrey,
Mary Giehl &

Daniel Buckingham

May 29 / &.30pm

Jein McCoubrey, Giehl and
Buckingham for o talk about their rew
exhibifions. They will discuss their
inspirafion and fechnique in an
infermal sefting.

Escepe Vehicle: Delicate Wilking Potato
20712*

Ink, gra plwte and geuache on digital print
33 % 30 in

Escepe Vehicle: Faf Porate, 2012
Ink, grahite and geuache on digital print

33x 30 in.
Es:cpe Vehicle: Far Walking Pataro, 2072

n»:‘ graphite and gewache on digital print
33 % 30 in.

Escape Vehicks: Flying Left, 2012

f

K, gr cohwtﬂ end govache on digifal print

2071
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Escaops Vehicle: Floating
Ink, graphiis and goua

e
33« S in,

-
d
ch

digital print

Water Buftale, 2012%

Ink cnd goucche ¢n cager
14% 16 in.

Naoving the Buffslo, 20727
|ﬁk an E_gc_».;o\_hc on poger
&% 21,5 i

LCJ.'{;;E- e :]"r:] TlCl":u_, t 2010 2*
Ink and _gwc:w_m—, on poper
48 x 62 In;

This axhibifion 1¢ made passitle In part by
MET Bank, The Blanck Famil v
Foundalion, Bend Schesnack & King
Cannen Fools ond Spas, Desting USA,
First Niagaro, Dielz Dasigns, The G George
L. Wiadis Companies, Hayler, Fryer
and Coon, |.M. McDonald Foundarion
lockhead Martin, The Peddler Foundation
SRC. Ine., Michasl and Valerie Clarks,
Dr“‘ric:io 1. Numann, MD, David ana
ancy Ridirgs, Lovise Rosenfield, Jack
_.nd Stephania Rudnick, Tonia M. and
Robert B. Salishury, br. Paul £ Philligs
and Sharen Sullivan, and
Cathering |. Wingsa:,

X M&T Bank
BONDS% SCHOENFCK @ destiny usa
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The eperatien or he Evarson

are and Transoart |,

iF":“L;“L.' with 5 ucp Gdﬂg"] 20712%

Ink, watercalor and gouache on paper
ES A

30x22in

On Caver

Fofe ong Transport Il

(From Gerden of Earthly. Delights), 2012*
Ink, welercolor ang gouache on paper
20x 22 im

Inside, 1

Fate and Transoerr IV, [Nei), 201 2%
IfK, weaters ~alor and goucche on poper
0% 220

and Tra

1 Transpern V,
Patato with Trees), 20712 *

Ink, waiercolor and gousche on poper
30 x 227n.
Fate and Transsart VI (" lings), 20127

Ink, watsrcolor
30 x 22'n.
Insida, 2

and gouache on paper

Piecs of Earth, 2012
Ink ang goutache on pagsr
17.75% 14.25 in.

[
raae,

*Courigsy of locks Gallary

E EVERSON MUSEUM OF ART

401 Harrison Street
Syracuse, NY 13202

(315) 474 6064

everson.org
facebook/EversonMuseumofArt
twitter/EversonMuseum
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is made possicle with funding from the
Dereihy ana Marshall M. Rei isman
Foundation 1r*e \.,O'J['rl'v af \_fﬁun"'ctg
administerad by the Cultural Rescurces
Courcil, the Central \Iew York Communit Y
Foundation, fhe New Yark State Council on
the Arfs, o siote agency, Everson Board of

Trustess and Everson Members' Council.
Imogu courtesy at the arfist.
D= oy Sarah Massatt.



